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MEMORIES OF
A HOSTESS
A Chronicle of Eminent Friendships

From the Diaries of Mrs. James T.
Fields.
WILLA CATHER says: "Mr*.

Fields has a great sense of values.oflasting values. She knew in 1862
who would matter in 1922. The book
has the qaulity of a novel; it is a presentationof living people.and such
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YOUNG BOSYVELL
By CHAUNCY B. TINKER
This book, based upon the chance

discovery, in France, of a bundle of
manuscript letters, supplies the first
part of a half-told tale of infinite charm
and subtlety for which the world
has been waiting for a hundred and
thirty years. Illustrated. £.V50

WILD FOLK
r By SAMUEL SCDVILLE, JR

Absorbing tales of the comedies and
the tragedies, the romance and the
fight for life, of the folk of forest, stream
and sky. Illustrated. £2.00

For CI
THE BOY WHO LIVED

IN PUDDING LANE
By SARAH ADDINGTON.
Highly entertaining episodes from

the earlier life of Santa Claus.in-
ciuaing me story 01 now ne nappenea
to go into the toy business. Illustrated,
in eolor 52.50 I
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The Atlantic Mon

By Miss WINIFRED HOI

The light Whi
True Stories of Heroic
and a Handbook for the

By WINIFRED HO
MISS HOLT answers here man

during her fine, practical work for th<
this country and in Europe are the
book of the rebuilding of hope, rich
pathy with life's deepest emotions
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GIGOLO
frronowued "skigftn"

by Edna frerbcr

"Short Stories ... as good as ever

/ read, and full of uur in humor
and heart hreukimg pathos too " K P.
A in the N Y. \i arid.

Price, *1.75
DOUBLE DAY. PAGE 4. CO.

NEW YORK HERALD,

Suggestions
"THE LADIES"
A Shining Constellation of Wit and
Beauty. By E. BARRINGTON.

Letters, diaries, scraps of town talk
and family gossip paint for us a brilliantpicture of a succession of famous
heroines of the romatic 18th century.
"Decidedlv something new." Illustrated

S3.50

THENEXT TO-NOTHING
HOUSE
By ALICE VAN LEER CARRICK
The popular author of COLLECTOR'SLUCK, takes you on a tour

through her home, filled with the rare

furnishings which she makes a hobby
of collecting at bargain prices. 60
illustrations. $2.50

THE NOTION COUNTER
A Farrago of Foibles

Being Notes About Nothing, by
Nobody.
Gay little sketches and notes about *

present day folks and conditions.
Quaintly bound in chintz. $1.00

lildren

DAVID THE DREAMER
By RALPH BERGENGREN, au

thor of JANE, JOSEPH AND JOHN.
A quaint blending of prose and

verse accompanied by something really
new in illustrations by a young
Rumanian art sr. Tom Freud *2.^0

^sellers, or
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L.T, of "The Lighthouse"
ch Cannot Fail
Blind Men and Women
Blind and Their Friends

rvr Author of
'Si A "A Beacon for the Blind," etc.

y questions which have come to her
r blind of which the "Lighthouses" in
outward symbol. But chiefly it is a

in romance and courage and sym
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New Fiction
Continued from Page Xinetccn.

medicated fiction, the moralteation interfereswith the artistry of the product.
The thesis seems to be that the aristocraticBritish politician, or statesman, is
more or less of a criminal, and that it
becomes necessary to wink at his incidentalcrimes, including murder, for the
good of the community. It lacks the

PkaotaetAnSm liahhmc c.f tnilok

and is even clumsy at times. Its obvious
exaggeration tends also to defeat its aim.
When we are asked to contemplate Prime
Ministers. Chancellors of the Exchequer,
and similarly lofty officials strangling
blackmailers with their own hands or cionnivingat all sorts of crime it strains one

to the point of boredom.
Nevertheless the stories are, most of

them, well enough made to be highly interesting,as plots or mystery yams. It is
chiefly in their saturnine morali'/tations
that they go astray. Mr. Chesterton is
far too skilled a raconteur to fail in holdingthe reader's attention, and there is a

considerable alloy of the familiar Chestertonianwit, irony, and paradox to give
value to the whole mixture. And, as if
to show how much better he can do, there
is added to the political stories a separate
novelette, "The Trees of rride," wherein
Chesterton shows almost at his best, es-

peeially in the quality of eeriness in the (
handling of the supernatural, the moral
of this one being that perhaps there is
sometimes more truth in superstitions than
the matter of fact critrc can see.

The potitical mystery stories center upon
the person of Mr. Home Fisher, the "man
who knew too much," who combines the
capacities of a super-sleuth with a fund
of political pessimism. Fisher is related to
most of the aristocracy, owning a large
assortment of cousins in high office. He
has been behind the scenes from his youth.
anu Knows an mo wrongnesscs, scanoais

and crimes of several decades. He generallyuses this uncanny knowledge at the
critical moment for the shielding of the
criminal, always in the interests of the
State. "All the seamy side of things,"
he saya, bitterly, "all the secret reasons
and rotten motives and bribery and blackmailthey call politics. I needn't be so

proud of having been down all these
sewers that I should brag of it" And
he ends by murdering his own uncle, for
the good of the threatened British Empire.
It makes a queer mess, often curiously
interesting, but on the whole too much
askew to be really impressive.

Another note is added in the tale of
"The Hole in the Wall,*' in which a moderatelyinoffensive young nobleman is
murdered, apparently by way of poetic
justice, because his ancestors, four hundredyears before, had taken part in the
looting and sequestration of the ecclesiasticalproperties. The troubles of modern
England appear to be due. in part at
least, to the "mockery of the dear, quaint
old Middle Ages"; that is, a revolt from
the Church. "It needs very little poking
about in the past to find that hole in the
wall, that great breach in the defenses of
English history. It lies just under the
surface of a thin sheet of sham informationand instruction." So, back to Rome,
if we would be saved. Mr. Chesterton is
an engaging phenomenon, but he hardly
appears at his best in this volume.

GEORGE WOOD

THE NEW DECAMERON. By Bilt Nobbs
and others. Brentano's.
THIS is the third- and thus far the

best.volume in the rather ambitiouslylabeled experiment in com-

posite fiction by a number of the leading
lights among British story writers. Besides
the versatile Bill Nobbs the authors rejsponsible for this number are Compton
Mackenzie, J. D. Beresford. D. H. Lawrence.Desmond Coke. Michael Sadlcir,
Norman Davey, Storm Jameson, Robert
Keable and V. Sackville West.and these
be names good to conjure with, on both
sides the Atlantic. Naturally the component
short stories show i wide range and fine
variety, but they are all chiefly notable
for their up to date cleverness. Kven
Michael Sadleir's "Victorian Tale," while It
is Victorian enough in its plot and in its
superficial manner, is nevertheless very
much of to-day in its underlying motivation:it is. indeed, xtraordinarily clever
in its imitation, but one suspects that if

1922.
could have been done only by one of the
very newly matured generation.
Readers of the earlier volumes will rememberthat the tales are strung together

mechanically as episodes in a pilgrimage
of a very modern aggregation of travelers
on an unconventional trip through Europe,
under the leadership of Mr. Hector Turpin,
manager of "Turpin's Temperamental
Tours".a form which makes any kind of
story possible.the time tested scheme of
the classic Canterbury pilgrims, the Arabian
Nights and others, as well as of Boccacio.
The success in keeping the total effect of .

a certain unity in diversity is remarkable.
The best of it remains with the more

whimsical, as in Desmond Coke's tale of
"The Faithful Friend," which records the

downfall.or escape, as you prefer.of an

English schoolmaster because of his friend-
ship with an impossible mongrel dog. Dramaticand powerful as it is. one feels that
Storm Jameson's story, "The Pitiful Wife."
is something of an intrusion; not exactly
a false note, hut still not quite "in the

picture." More consonant to the broader
theme is Norman Davey's "La Chambre
des Mille Paons," which is the kind of thing
that few English writers can do successfully,as 4t calls for the touch of a Dt

Maupassant, and one cannot express admirationfor the virtuosity of it in any
better way than to say that De Maupassantwould have been probably willing to

father it. The book as a whole is richly
entertaining.

FUOM A BENCH IN OUR SQUARE B>
Samuel Hopkins Adams.* Houghton MifflinCompany.
MR. ADAMS displays a ripe geniality

in this book, which tends a little

toward making the lrest of every

thing in this best cf all possible worlds,
running a bit toward Pollyannaism, but

stopping short of the danger point. The
book i« made of a series of eight short
stories, each a separate entity, but so

woven together as to make a fairly coherentand consecutive whole. The mechanicsof it are excellent; the machine
moves without clanking. It centers upon
an old fellow on a park bench to whom
various developments come; episode after
episode, but interrelated. He is compared
to an insect eating orchid; stories settle
upon him and are duly digested. As to
the prevailing optimism, it seems sometimesas if his people were going through
the motions of tragedy, but always with
a reservation in their minds that the thing
is sure to end in a smile. But the smile
Is. on the whole, justified, and there is
never anything cheap or forced about it.

There is possibly a little conscious twistingof the plots into eccentric whirls, to
get away from the commonplace, but here
again the success of the process justifies
it. There is a quality measurably comparableto that of Chambers's "King in Yel
lnw" in t ho vsk illfn1 hi nHlinp nf (tin o-r«*.

tesque in a mingling with the slightly humorousand pathetic.
Mr. Adams is always the highly eon

seientious artist in expression, and he has
reached a very high degree of finish in
.these stories, although one is sometimes
a little too conscious of their artistry in its
detail, which tends toward a slight overelaboration.though it never becomes annoyinglymannered. As subtle character
studies the various folk of the book are

warmly interesting, always vitalized if
somewhat accentuated personalities.

MOTHER MACHREE. liy Martin J. Scott,
S. J. The M&rmill&n Company.
IT is a fact, known to many newspaper

men and authors, too, that in all most

every novel ever written there is to
be found a good news story. This is true
in many cases and especially in 'that of
"Mother Machree," a l>cautifully written
and authentic story of a boy. There is a

deep religious feeling throughout the book,
which is thoroughly Catholic in doctrine.
The story is that of Harney Kenney, a lad
of nine who is gifted with a "birdlike"
voice and who loved to use it. (John Mo-
lunnai-R saiu mat tne nero in real life
had "a voice that was all soul.") Barney
always felt that his mother, "who was the
best singer in ail Ireland." was listening
from her place in Heaven to every note
that flowed from his lips.
The hook is titled "Mother Machree" becauseBarney sings hie way into Father

Boone's heart and the boy choir he
sponsored through .lohn McCormack'e

CoNtiniiof nn Follnmiiii Pope


